ARTH 398 - Las Vegas: Fine Art and Architecture and the Spectacle of Populist Art (Special Topics in Art and Society) Instructor: Dr. Loren Lerner  email: loren.lerner@sympatico.ca  Office hours: EV 3.768, Thursday, 13:00-15:00, by appointment. 

Assignments, due dates and marks:

Assignment 1: reflective journal (20%)
Week 6, October 11: first part of the reflective journal due
Week 13, November 29: complete reflective journal due 

Assignment 2: major research paper or creative research project (40%)
Week 7, October  18: proposal for major research paper or creative research project due
Week 12, November 22: major research paper or creative research project due
If you choose to do a creative research project, you will also give an oral presentation about your work, time slots to be scheduled for December 4, 5, 6, 7, 10:00 to 3:00.

Assignment 3: take home exam (40%) 
due December 20  

Assignment style: 
Assignments and the exam must be typed, double spaced, 12-point Times Roman type, standard one-inch margins, WORD document. Notes at the end of the paper, Chicago Style citation. Images with full citations must be placed after the notes. Copy and paste the images into the WORD document. See Chicago citation style manual for notes, "n" examples: https://owl.english.purdue.edu/owl/resource/717/04/

Submit all assignments via MOODLE. Late assignments will be docked 2 marks each day. The clock starts at 12:00 AM (midnight) on the due date. No extension on the final exam. 

Schedule of Lectures and Readings:
Readings are available online via Moodle OR via Library Reserves.

Week 1, September 6: Las Vegas Introduction
Week 2, September 13: Las Vegas as a Frontier Town 
Kelly, Isabel T. (Isabel Truesdell), "Houses and Other Structures." In Isabel T. Kelly's Southern Paiute Ethnographic Field Notes, 1932-1934, compiled and edited by Catherine S. Fowler and Darla Garey-Sage, 115-123. Salt Lake City: University of Utah Press, 2016. (E 99 P2K45 2016eb)
Kuranda, Kathryn M. Images of the Nineteenth-Century Agricultural Landscape: Notes on the Illustrations in the History of Nevada. Nevada Historical Society Quarterly 31 no. 4 (Winter 1988): 259-275.
Limerick, Patricia Nelson, and Mark Klett. "Haunted by Rhyolite: Learning from the Landscape of Failure." American Art 6, no. 4 (1992): 18-39.
Pasquale, Verona and Cheryl Rose Crockett. "The End of the Line? The Railroad Cottages of Las Vegas, Then and Now." Nevada Historical Society Quarterly 27 no. 4 (Winter 1984): 269-277.
Rolle, Andrew F. "Two Explorers on the Trail to California: Carvalho and Frémont." California History 73, no. 3 (1994): 182-87.
Week 3, September 20: Las Vegas and the Hoover Dam

Arrigo, Anthony. “Imaging Labor.” In  Imaging Hoover Dam: The Making of a Cultural Icon, 172-214. Reno: University of Nevada Press, 2014. Project Muse on line.

Week 4, September 27: Las Vegas, City of the Atomic Age
Decamous, Gabrielle. "Nuclear Activities and Modern Catastrophes: Art Faces the Radioactive Waves." Leonardo 44, no. 2 (2011): 125-40.
Houston, Donna. "Environmental Justice Storytelling: Angels and Isotopes at Yucca Mountain, Nevada." Antipode 45, no. 2 (March 2013): 417-435.
Week 5, October 5: Las Vegas Strip
Al, Stefan. “Casino Architecture Wars: A History of How Las Vegas Developers Compete with Architectural Design.” Center for Gaming Research Occasional Paper Series 30 (October 2014): 1-9.

Jones, Karen."‘The Old West in Modern Splendor’: Frontier Folklore and the Selling of Las Vegas." European Journal of American Culture 29, no. 2 (2010): 93-110.

Week 6, October 11: Learning from Las Vegas
Smith, Katherine. "Mobilizing Visions: Representing the American Landscape." In Relearning from Las Vegas, edited by Aron Vinegar, and Michael J. Golec, 97-128. University of Minnesota Press, 2009.  ebook
 
Venturi, Robert, Denise Scott Brown, and Steven Izenour. Learning from Las Vegas. Cambridge, Mass: MIT Press, 1977, 152-163. NA 735 L3V4 1977

Week 7, October 18: Theming Las Vegas 
Al, Stefan. The Strip: Las Vegas and the Architecture of the American Dream. Cambridge, Massachusetts: MIT Press, 2017, pp. 161-167. NA 735 L3 A4 2017
Chaplin, Sarah.  "Heterotopia Deserta: Las Vegas and Other Spaces."  In Architectural Histories and Critical Theories, edited by Iain Borden and Jane Rendell,  203-220. London, England: Routledge, 2000. NA 190 B67 2000 
Week 8, October 25: Art in Las Vegas

Estep, Jan. "Three's a Shroud: Jeffrey Vallance, God, and You." New Art Examiner 27, no. 6 (March 2000): 24-29.
Joyce, Julie. "Yek at Post." Art Issues no. 58 (1999): 48.
Kihm, Christophe. "Le Révérend Ethan Acres pour l'humour de Dieu / The Reverend Acres: Laughin' for the Lord." Art-Press no. 291 (June 2003): 47-50.
Kilker, Julian. "Annie and the Shaman: Exploring Data via Provocative Artifacts." Leonardo 50, no. 2 (2017): 186-187.
Lillington, David. "The Magic Hour: The Convergence of Art and Las Vegas: Neue Galerie at the Kunstlerhaus, Graz." Art Monthly no. 252 (December 2001): 27-29.
Pistolesi, Edie. "The Elvis Icon." Art Education 55, no. 3 (2002): 40-46.
Risatti, H. "Michael Heizer’s Double Negative'," Sculpture, 22, 10 (2003): 18-19.
Week 9, November 1: Las Vegas and the Fantasy of the Simulated City
Bieger, Laura. "Architectures of Immersion: The Material Fictions of the 'New' Las Vegas. In Immersion and Distance Aesthetic Illusion in Literature and Other Media, edited by Werner Wolf, Walter Bernhart and Andreas Mahler, 315-338. Amsterdam: Brill Academic Publishers. 2013. e-book.
Francaviglia, Richard V. "Lands of Enchantment: The Modern West as the Near/Middle East." In Go East, Young Man: Imagining the American West as the Orient, 228-237. University Press of Colorado, 2011. F 591 F76 2011  Also available on: www.oapen.org/download?type=document&docid=625249
Week 10, November 8: Real Las Vegas
Heindl, Gabu. "Bin City, Las Vegas." Journal of Architectural Education 59, no. 2 (November 2005): 5-12.
Illia, Tony. "Imagination Unleashed." Architecture Las Vegas 12 (2017): 22-29.
Muecke, Mikesch. "Welcome to Fabulous Las Vegas: Contestations from Gambling to Water Rights," 2001. Architecture Conference Proceedings and Presentations, 24. http://lib.dr.iastate.edu/arch_conf/24
Pierson, Frank. "What Happened in Vegas: Battling Nevada's Underage Sex Trade." Commonweal no. 15 (2015): 19-22.
Roth, Moira. "Suzanne Lacy: Social Reformer and Witch." TDR 32, no. 1 (1988): 42-60.
Thompson, Jonathan. "Aqua Viva Las Vegas!" Alternatives Journal (AJ) - Canada's Environmental Voice 40, no. 5 (September 2014): 40-49.
Week 11, November 15: Las Vegas as a Casino City
Schüll, Natasha Dow. "Interior Design for Interior States: Architecture, Ambience and Affect." In Addiction by Design [electronic resource]: Machine Gambling in Las Vegas, 24-33. Princeton: Princeton University Press, 2012. HV 6721 L3S38 2012eb
Jaschke, Karin. "Casinos Inside Out." In Jaschke, Karin and Silke Ötsch, Stripping Las Vegas: A Contextual Review of Casino Resort Architecture, 109-131.  University of Weimar Press, 2003.
Week 12, November 22: Las Vegas Elsewhere
Simpson, Tim. Tourist Utopias: Biopolitics and the Genealogy of the Post-world Tourist City." Current Issues in Tourism (March 2015): pp 1-33. 
http://www.tandfonline.com/doi/abs/10.1080/13683500.2015.1005579?journalCode=rcit20Tim Simpson, Tourist Utopias: Las Vegas, Dubai, Macau University of Macau

Hall, Martin, and Pia Bombardella. "Las Vegas in Africa." Journal of Social Archaeology 5 (February 2005): 5-24.

Stokrocki, M., with Castillo, B., Delahunt, M., Eldridge, L., and Koreck, M. "Casino Capers: Exploring the Aesthetics of Superfluidity." Journal of Social Theory in Art Education  no. 30 (2010): 83-97. 
https://scholarscompass.vcu.edu/cgi/viewcontent.cgi?referer=https://www.google.ca/&httpsredir=1&article=1412&context=jstae

Week 13, November 29: Las Vegas and Popular Culture 
Carlson, Thomas C. "Ad Hoc Rock: Elvis and the Aesthetics of Postmodernism." Studies in Popular Culture 16, no. 2 (1994): 39-50.
Egerer, Michael, and Varpu Rantala. "What Makes Gambling Cool? Images of Agency and Self-Control in Fiction Films." Substance Use & Misuse 50, no. 4 (2015): 468-483.
Gragg, Larry Dale. "From 'Sodom and Gomorrah' to the 'Last Frontier Town': The Changing Perceptions of Las Vegas in American Popular Culture, 1929-1941." Studies in Popular Culture 29, no. 2 (2007): 43-62.
Assignments

Assignment 1: reflective journal (20%)
Week 6, October 11: first part of the reflective journal due 
Week 13, November 29: the complete reflective journal due 

-One page of text (double-spaced), per lecture, for eleven lectures (excluding the first introductory and final lectures). Begin each of the journal entries on a separate page. Place two to three related images at the end of each of the journal entries. Images for each lecture are on Moodle.

Guidelines for writing a reflective journal
A reflective journal differs from class notes in which you “passively” record information given to you by an instructor. It should not be a mere “listing of events” but rather reflect on your educational experience in class and the readings.
Maintaining a journal serves several purposes:
-as a synthesis of knowledge and ideas
-as a way to develop critical and creative thinking
What to write?
Journal entries must be a response to what was covered in class and the reading assignment. First, write a brief summary of the contents of a lecture. Then express your own responses and reactions. Make notes about concepts, and questions you have. Record insights realized during class discussions and from the readings. Consider in detail some images viewed in class. The journal reflects your own thoughts and ideas. Be original and critically constructive. 
How will journals be evaluated? 
The grade is based on criteria such as thoughtfulness, completion, creativity, curiosity, and making connections with the lectures and readings. 

Assignment 2: major research paper or creative research project (40%)  
Week 7, October  18: proposal for major research paper or creative research project due
Week 12, November 22: major research paper or creative research project due
If you choose to do a creative research project, you will also give an oral presentation about your work, time slots to be scheduled for December 4, 5, 6, 7, 10:00 to 3:00.

Proposal for major research paper or creative research project: 
1) three to five sentences describing your proposal for the major assignment
2) a listing of four to six books and articles you expect to consult (do not include websites or blogs in this listing) with at least two from the Las Vegas Suggested Readings on MOODLE. These readings must not be the same as the required readings. 
3) one to three images from Stefan Johannes Al's The Strip: Las Vegas and the Symbolic Destruction of Spectacle on Moodle that you will discuss and analyse. The images of Al's The Strip from his dissertation are on Moodle; see Las Vegas Works for Major Assignment. Al's dissertation with images and text are also on Moodle and Library Reserves. The images you select should be copied and placed in the WORD document after the listing of books and articles. 
You must submit your proposal via MOODLE. Your major assignment will not be accepted if you did not submit your proposal.
Research Paper or Research Creation
You have two choices: 

Choice One: Research Paper
-Write an eight to ten-page essay on one to three images relating to Las Vegas from Stefan Johannes Al's The Strip: Las Vegas and the Symbolic Destruction of Spectacle.  The images of Al's dissertation are on Moodle; see Las Vegas Works for Major Assignment. Al's dissertation with images and text are also on Moodle and Library Reserves. Begin with one to three images from Al's The Strip and then expand your analysis with additional images for a total of no more than eight images.  The images you select cannot be the same as the ones you consider in your reflective journal. You are welcome to write a longer paper. 

OR  

Choice Two: Research Creation
-create your own work of art; write a three to four page paper about your rationale and process, comparing your work to one to three images from Stefan Johannes Al's The Strip: Las Vegas and the Symbolic Destruction of Spectacle as well as related images for no more than eight images. The images of the dissertation are on Moodle; see Las Vegas Works for Major Assignment. Al's dissertation with images and text are also on Moodle and Library Reserves.  The images you select cannot be the same as the ones you consider in your reflective journal. You are welcome to write a longer paper. 

Give a ten-minute informal oral presentation about your work of art which you will bring to a meeting with Loren and fellow students in EV 3.760 (individual time slots to be scheduled for December 4, 5, 6, 7, 10:00 to 3:00). 
Students are expected to stay for one hour to respond to the presentations of fellow students.  

Assignment specifications (for Choice One or Two):
This paper will require you to demonstrate basic research skills, such as identifying an engaging topic, building a solid bibliography of at least six book and journal articles. The paper needs to draw on information found through your independent research that demonstrably goes beyond using the Internet. It needs to engage with theoretical problems that are pertinent to the topic. 
Step One: 
-Begin with ONE to THREE images from Stefan Johannes Al's The Strip: Las Vegas and the Symbolic Destruction of Spectacle.  See Las Vegas Works for Major Assignment on Moodle.
-Read about the context of these image/s in Stefan Johannes Al's The Strip: Las Vegas and the Symbolic Destruction of Spectacle available on-line via Moodle OR Library Reserves. 
-Use the Internet for basic information to begin your research. 

Step Two: 
Find scholarly sources on your topic.  
-See list of suggested readings on MOODLE under "Las Vegas Suggested Readings"; related section of "Las Vegas Suggested Readings" also listed with each week's lecture topic. All the journal articles listed in the Las Vegas Suggested Readings are available through Concordia Libraries or freely on line.
-JSTOR and Art Full Text  are two of the best databases for journal articles. Using "key words" appropriate to your topic.

Step Three:
Write your paper following the guidelines on the worksheets available on Moodle:  
How to write an art history paper  
How to analyze an image
How to analyze a work of art       
How to write about buildings  
How to analyze a photograph
How to analyze a film
How to analyze a scholarly reading 

Assignment format and style:
Essay must be typed, double spaced, 12-point Times Roman type, standard one-inch margins, WORD document.  Notes, Chicago Style citation. For Chicago citation style manual for notes see "n" examples: https://owl.english.purdue.edu/owl/resource/717/04/
Images with full citations must be placed at the end of the paper, including if you do Choice Two a photograph of the images/s for your Creative Research project. Copy and paste the images into the WORD document after the Notes at the end of your paper. 

Assignment 3: final take-home exam 40% 
Week 13, November 29: Take home exam to be handed out in class.
December 20:Take home exam due to be submitted via Moodle.  No extensions for final exam.

Here are the instructions for the final take-home exam. 

Answer TWO questions. Each essay should be from three to four  pages. The exam  must be typed, double spaced, 12-point Times Roman type, standard one-inch margins, in WORD format. Include notes at the end of the paper. Include images, copied into WORD, with image citations, after the notes, one image per page. Include a title page with: your name, professor, class code, your student id #, the date. On the title page, indicate the two questions you answered. 

Base your responses on the class lectures and the readings but be sure to include your own opinions and analyses to show that you have engaged with the images and texts. 

Do not include additional readings for this exam. Keep quotations from the readings to one to two sentences. 

For each answer consider: TWO to THREE readings; and FOUR to EIGHT images from the lectures and readings. 

The images and readings you discuss in one essay should be different from the images and readings you discuss for the second essay. The works you discuss cannot be the same ones you wrote about in your major assignment or for your journal assignment. 

Classroom behaviour: 
The Department of Art History supports student use of technology in the classroom only when that use is directly related to the lecture, such as using a laptop for the purpose of taking notes, or using the Internet at the professor's request. Using technology to engage in email, gaming, text messaging, chatting or surfing the Internet is not permitted during lectures. Not only does this use interfere with the user's own capacity to listen and learn, it also disturbs students sitting nearby. Any technology that captures images of other students without their permission is also in violation of Canadian privacy laws.
Language of instruction, assignments, and tests: 
Lectures, course materials, and assignments will be given in English. Students may write in French. Structure, grammar, spelling, and writing style are graded, as well as research and critical thinking. Writing assistance is available through Learning Support: 
http://www.concordia.ca/students/success/learning-support.html
Academic integrity: 
Students are reminded to review the Concordia Code of Conduct to be certain that they are not guilty of plagiarism or other unethical practices. The Code of Conduct (Academic) is a University policy that outlines the procedures by which academic honesty or integrity is enforced. It outlines offenses, procedures for dealing with offenses and possible sanctions if charges are upheld. The Code of Conduct (Academic) can be found in the University Calendar or on the Concordia website at http://www.concordia.ca/academics/undergraduate/calendar/current/17-10.html. Please pay particular attention to Section III which outlines well known offenses, such as plagiarism, and some you may not think are wrong, such as a multiple submission. 
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